TIRUNEDUNDANDAKAM 

■ ■ M 

of 

TIRUMANGAI ALVAR 


(Text transliterated in English, meaning 
notes and an interesting introduction) 


By 

B.S.S. Iyengar 


Published by : 

Prof. B.R. Seshadri Iyengar 

President, Sri Parampara Sabha 
BANGALORE - 21 



Tirunedundandakam of Tirumangai Alvar - text 
transliterated in English, meaning, notes and an 
interesting introduction.. 

Author 

B.S.S. Iyengar 

DTP 

Manasa Services, Bangalore-41 
(Ph: 664401 2) 

Cover Design 

M. Mohan (Ph : 3647247) 

Printed at 

Geetanjali Graphics 

Gokul Extension 

Bangalore - 560 054 

Published by 

Prof. B.R. Seshadri Iyengar 
President, Sri Parampara Sabha 

1 st Edition 

500 copies (January 2003) 

Price 

Rs. 40/- 

Copies available : 

B.S.S. Iyengar 

D-5, Belvadi Apartments 

1 3th Cross, Malleswaram 

Bangalore - 560 003 
(Ph :080-3342416) 



Grateful thanks to : 


1) Hon. Justice K.S. Paripoornam Swami, formerly 
of the Supreme Court, for his sustained interest 
in our activities and for procuring for us the rare 
photographs of the authentic idols of 
Tirumangai Alvar from the Jiyar Mutt, 
Tirukkurngudi 

2) Sri Nag Sundar of Geetanjali Graphics, a time- 
tested friend and well-wisher to whom we are 
eternally grateful. 

3) Smt. Sujata and P. Suresh of Manasa Services 
for their meticulous attention to the DTP work. 

4) M. Mohan, (Artist for the beautiful cover 
design) 


dip dip dip 

tJD cXj tS) 



TIRU NED UNTAN DAK AM 


Introduction 


I The Author 

Tirumahkai Alvar was the last of the galaxy of the 
twelve great Alvars of SrTvaisrtavism. There is no record 
regarding the names of his parents or the date of his 
birth. But it is reasonable to assume that he was 
born in the late Eighth Century or early Ninth Century 
A.D. at Tirukkunaiyalur in the Kajjar community of the 
fourth caste. His father was a soldier of rank with the 
Cola King, the community being traditionally hunters 
and professional soldiers. His original name was Nllan. 
Quite early in life, he became highly proficient in the 
use of sword and spear, and was made, in recognition 
of his valour, the chieftain of the land of Tirumahkai 
surrounding his birth place, by the Col. a king. His 
great exploits earned him the name Parakalan (The 
god of death to others) from the king. His riding 
horse was known as “Adal IVTa." Nilan had aesthetic 
leanings towards drama, literature, music and company 
of maidens. 

Not far from Nllan’s place, there was an ardent 
vaisnava Vaidya (doctor) in Tiruvel.lakkulam (Annan 
Koyil) who was childless. One day, he found a young girl 
playing with water-lily (Kumuda flower) near the tank. 
He took the girl, named her Kumudavalli and fostered 
her. The girl grew into a beautiful and highly charactered 
young maid. Nllan visited the house of the Vaidya once, 
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fell instantly in love with the girl and offered to ^ t 

Though the Vaidya consented, Kumudavalli sa> 
she would not marry anybody other than a Srivaisn^ 
duly ordained ritually with pancasamskara. Ni13n ^ 

to the temple at Tirunaraiyur, got himself duly initia 
to Srlvaisnavism in the presence of the Deity there, a ^ 
came back to claim the bride. Kumudavalli said that ^ ecl 
would marry him only if he promised that he would ^ 
one thousand and eight SrTvaisnavas daily for a full per ^° e 
of one year and partake of the remnant food and 
washed water from their feet. Nllan agreed and marri 
Kumudavalli accordingly. 

Quite early, Nllan exhausted all his resources ' 
feeding the Bhagavathas and misappropriated the mo 
that he was to hand over to the Col.a king. e 
all other means of recovery failed, the king came wi 
his soldiers and surrounded him. Nllan faught them ^ 
bravely. Under the pretext of admiring his bravery, 
king called Nilan to him, imprisoned him and put 
under the charge of an officer in the local temp' e - ^ 
his dream, Lord Varadaraja of Kafici beckoned Nilan 
Kafici where He would give him a great treasure. 

Nllan’s request, the officer took him to Kafici and a huge 
treasure was duly found underground on the banks of the 
Vegavati river. Nllan returned his dues to the king ° 
of this treasure. With his regard for Nllan restored, the 
king pardoned him and gave back the money received by 
him to be utilised for feeding the Bhagavatas. 

After some time, even this treasure was exhausted 
and Nllan took to highway robbery to feed the 
Bhagavatas. One fateful day, he was hiding behind 
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a tree in a field which later became known as 
"Tirumanamakollai (the field of the marriage)." A 
brahmin youth and his bride, both fully loaded with 
ornaments worthy of a rich bridal pair, came that way. 
Nllan showed them the sword and ordered them to 
hand over all their ornaments to him. The order was 
obeyed but the youth could not take out one anklet on 
his leg. Nilan would not leave even that and applied 
his teeth to force it out, there by touching the feet 
of the youth. The youth asked him "Are you that 
powerful (Kaliyan) ?" Since then, Nllan got the name 
‘Kaliyan’ too. He bundled the ornaments in a piece of 
cloth but could not lift it however hard he tried. He 
asked the youth what magic spell he had uttered to 
make it so. The youth called Nilan to come near him 
and whispered in his ears the Tirumantr a “Aum namo 
narayanaya." Immediatel y, Nilan had the vision of Lord 
Narayana mounted on Garuda and accompanied by SrT 
and Bhu. And lo ! Nllan was never the same Nllan 
again. The cumulative effects of all the beneficent acts 
commencing from his partaking the remnant food of the 
Bhagavatas suddenly made him completely God-inclined 

and he started singing, "Vadinen Vadi.” stating 

that he found the panacea in the name “Narayana.” 
These ten songs became the first Decad of his great 
composition "Periya TirumoM." It prompted him to go 
far north of the country to Badarikasrama, the birth 
place of the holy Tirumantra. Nllan became Timmangai 
Alvar. He visited good many holy places on the way and 
paid homage to the deities there. 

He finally came to SrTrangam and stayed there 
for some time effecting a lot of improvements in the 
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temple complex. Traditional accounts speak of certain 
unsavoury things like his carrying away the solid gold idol 
of Buddha at Nagapattinam to gild the vimanam over 
the Lord at SrTrangam and drowning the construction 
workers in the Kaveri river as he could not pay them 
their wages. We shall discount them here as they might 
have been recorded from some over-zealous he'arsays. 
Whatever the Alvar might have done in the past, he 
was a totally changed man since his encounter with the 
bridal pair. 

Tirumangai Alvar instituted the Tiruvaymol.i festival 
at SrTrangam for which, Nammalvar's icon used to be 
brought from Alvar Tirunagari every year for ten days. 
This practice (of bringing the idol all the way) has since 
been discontinued as a separate shrine for Nammal.var 
was established at SrTrangam. 

In his advanced years, Tirumangai Al.var, along 
with his wife KummdavaUi, settled to a pious life 3 t 
Tirukkurungudi and attained salvation there. A beautiful 
icon of his has been installed at that particular spot 
where he attained salvation in the Vaisnava Nambi 
temple complex. Alvar was known also by the names 
of Tirumalavan Kavi" (Lord’s own poet) and ‘Nalu 
Kavi [(poet of all the four types of extempore (Asu 
Kavi), sweet (Madhura Kavi) embellished (Chitra) and 
discriptive (Vistara Kavi) poetries] 

II Alvar's literary works 

Tirumangai Alvar was the most prolific of all the 
Alvars and has contributed as many as six compositions 
out of the total of twenty four in the compendium 
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of Divya Prabandham. They are 1) Periya TirumoM, 
2) Tirukkur untandakam, 3) Tiruvel.ukkurrirukkai, 
4) Ciriya Tirumadal, 5) Periya Tirumadal and 6) Tiru¬ 
neduntandakam in the same chronological order. 

1) Periya TirumoM : Absorbed as he was in the 
cruel ways of the world in his early youth, Tirumangai 
Alvar was destined to be graced by the Lord. He 
could not possibly be brought round by preaching him 
scriptures. Like taming a wild elephant by means of 
another elephant, he had to be redeemed by appealing 
to the very faculties that he was good at, namely, 
his aesthetic tastes. The vision of the beauty of the 
Lord riding the Garuda as soon as the youth whispered 
the Tirumantra in his ears as per previous reference, 
electified him. He has expressed all these in the very 
first Decad of his magnum opus Periya TirumoM. The 
Lord appeared to be beckoning him to have first hand 
experience of the ultimate limit of His easily accessible 
quality (Soulabhya) in arcavatara. He travelled all over 
Bharatavarsa and eulogized the Lord in various places 
in as many as ninety Decads (Decads two to ninetyone) 
in Periya TirumoM. His God-thirst unquenched still, 
he experienced the Lord in the avataras in all their 
ramifications in the next fifteen Decads (Decads ninety 
two to hundred and six). Finally, in the last two Decads 
107 and 108, he cried to the Lord in all humility to allow 
him to discard the body, end his stay in this world and 
to take him to Vaikuntha. 

Periya TirumoM is the lengthiest of all his composi¬ 
tions and contains 1084 pacurams of four lines each. 
They are divided into 108 Decads each containing 10 
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pacurams, the lone exception being Decad 97 which 
contains 14 pacurams. 

2) Tirukkuruntandakam : Even after crying out as in 
Periya Tirumol.i above, there was no response from the 
Lord. A mother of a constipated child witholds him from 
food and gives medicine to create hunger. The God- 
love of Alvar who was engrossed in samsara all along, 
had to be stabilised. Just as a weary traveller parched in 
the sun in a desert, plunges himself, drinks to his full and 
throws about when he sees a patch of water, Tirumangai 
Alvar eulogizes, prostrates and meditates on the Lord in 
Tirukkuruntandakam. This composition is a fairly short 
piece of 20 pacurams each of 4 lines. 

3) Tiruvelukkurrirukkai : A man with extreme thirst 
is not satiated immediately even with a stomach-full of 
water. The deep involvement of Tirumangai Alvar with 
the Lord as in Tirukkuruntandakam. did not satiate him. 
He therefore surrendered himself to Lord Aravamudan 
at Kudandai (Kumbhakonam) in Tiruvel.ukkurrirukkai. 
This composition is not in the form of the usual 
numbered pacuram type. It is formed out of a sequence 
of lilting phrases. Elukkurrirukkai is a composition, 
peculiar to Tamil poetry, in seven tiers or segments, 
each tier consisting of orderly combinations of numbers 
cleverly woven into the text. Thus, the first tier contains 
number 1, 2 and 1; the second tier contains 1, 2, 3, 2 and 
1; third tier contains 1, 2 3, 4, 3, 2 and 1; the fourth 
tier contains 1, 2, 3, 4, 5, 4, 3, 2 and 1; the fifth tier 
contains 1, 2, 3, 4, 5, 6, 5, 4, 3, 2 and 1; and the sixth 
and seventh tiers each contain the numbers 1, 2, 3, 4, 
5, 6, 7, 6, 5, 4, 3, 2 and 1. This arrangement reminds 
one of a pyramid or a temple chariot. 
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4) Ciriya Tirumadal, 5) Periya Tirumadal : Even 
after surrending himself to the Lord at Kudandai as in 
Tiruvel.ukkurrirukkai, The Lord did not appear before 
him. He wanted to invoke the Lord's pity by torturing 
himself, even at the cost of bringing disrepute to Him. 
He therefore rode the madal. In Ciriya Tirumadal Alvar 
invoked the Lord in the Transcendent and the avataras. 
When there was still no response, he invoked the Lord 
in arcavalara in Periya Tirumandal in the various pilgrim 
centres, the ultimate limit of the Lord’s accessibility in 
this world. Periya Tirumadal is the longer of the two 
Tirumadals. 

6) Tiruneduntandakam : When Alvar inflicted on 
himself so much pain as in the two Tirumadals above, 
the Lord thought that if he did not show himself even 
then, his devotees would get disheartened and would 
start losing faith in His very existence. Alvar had then 
the vision of the Lord and he has described all his feelings 
in Tiruneduntandakam. The Lord, with His unsolicited 
grace, revealed the relationship among the sentient, non- 
sentient and Tsvara entities. Wtih increased God-love 
generated in him, Al.var cried out to the Lord and found 
fulfilment of his desires in this composition. 

Like a sparkling diamond in a heap of pracious 
gems, Tiruneduntandakam stands out as an enchanting 
and romantic piece in the compendium of Divya 
Prabandham. Our Purvacaryas, and more particularly 
Parasara Bhattar, have read in it deep philosophical and 
scriptural implications. Here is a small anecdote bringing 
out the importance of Tiruneduntandakam. 



Tiruneduntandakam 


Nearabout .Melkote, there was a very briHian 
and affluent Vedantin scholar by name Madhavacarya. 
Ramanuja had instructed Parasara Bhattar to win 
him over sometime. Some itinerants had told the 
Vedantin too about the extraordinary scholarship ° 
Bhattar and how he would rival him also. When he 
asked them what doctrinal system did Bhattar follow, 
they told him that he was an adept in all branches 
of Vadanta such as Tarka, Nyaya, Vyakarana and 
Mlmamsa. When the itinerants reported this to Bhattar, 
he asked them if they did not tell him that he knew 
the Tiruneduntandakam scripture too ! The Vedantin 
was perplexed about what this Tiruneduntandakam was 
and that there could be somebody who could defeat 
him in polemics. In due course, Bhattar did go to 
Melkdte and win over the Vedantin after prolonged 
debates. He converted the Vedantin to SrTvaisnvism 
by administering pancasamskara. By that time, he 
had to return to SrTrangam in haste to be in time for 
the Adhyayanotsava festival which always commences 
on the day after New Moon day in December/January- 

He reached SrTrangam exactly on that New Moon 
day and as a thanksgiving to his success over the 
Vedantin, he conducted a special function called the 
Tiruneduntandakam festival on that day. This practice 
of conducting the Tiruneduntandakam festival on New 
Moon day in the Tamil month of Markaji (Dec/Jan) |S 
continuing even today at SrTrangam. This Vedantin later 
became famous as Nanjiyar and succeeded Bhattar on 
the pontifical throne at Srirangam. 

Tiruneduntandakam is a beautiful piece of just 30 
pacurams of four lines each. It is in three groups, each 
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of ten pacurams. The first group of ten pacurams is 
in the natural words of Tirumangai Alvar. The second 
group of ten pacurams is in the words of the mother of 
the heroine separated from her lover. The third group 
of ten pacurams is in the words of the heroine who had 
just then come out of union with the Lord. Bhattar has 
given numerous interpretations to bring out the logic 
behind these three groupings with his penchant for apt 
quotations to justify the interpretation. For the sake of 
brevity only his conclusions are given here. 

1) Bhagavadglta X-9 says, "Maccittah madgata 

pranah bodha yantah parasparam." - My devotees 

meditate on me ardently, and with their lives centred 
in Me, exchange notes between themselves about my 
glory. The three groups of ten pacurams each deal with 
these three aspects of the devotees, respectively. 

2) The first group elaborates the Tirumantra, the 
second group the Dvayamantra and the third group the 
Carama sloka. 

3) The first group is about Bhakti, the second group 
about Prapatti and the third group about mediation 
(purusakara). 

4) The first group elaborates the “Pranava-AUM," 
the second group elaborates the word ‘Namah” and the 
third group elaborates the word "Narayanaya” 

5) The first group elucidates the letter "A" in 
"Pranava,” the second group elucidates the letter "U” 
and the third group elucidates the letter "M." 
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6) A sloka in Bhartrhari’s Srngara Sataka reads : 

Adarsane darsanamatra kamah 
Drstva parisvaiiga rasaika lolah| 

Alingyitayam punarayataksyam 
Asasmahe vigrahayorabedham || 

"If not seen, we desire only to have a look. Having 
seen, we are interested only in the pleasure of embracing. 
After that, we aspire for our body to be indistinguishable 
from that of the broad-eyed dame who was embraced." 

The three groups of ten pacurams in Tirunedunta¬ 
ndakam reflect these three stages of lovers respectively. 

Tandakam is a genre of poetic composition in Tamil 
in which all the stanzas have four longish lines. If 
the composition contains six cirs per line of less than 
twenty syllables, it is called Kuruntandakam (the short 
Tandakam). if it contains 8 cirs per lines of more than 
twenty syllables, it is called Neduntandakam (the long 
Tandakam). a cir is defined as a unit of speech, easily 
prounceable, which could either be a part of very big 
word, a word, or a phrase together with the associated 

grammatical ending. 
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Not knowing the whereabouts of Tirumangai Alvar for a long time, 
Srivaisnavas of Tiruvali, the birth place of Alvar, were informed of his 
passing away at Tirukkurungudi. At their request, the local people 
cast a second mobile idol to be installed at Tiruvali Tirunagari. These 
are the only authentic idols of Alvar that are available 










TIRU NED UNTAN DAK AM 

(Text in English, translation and notes) 

Pacuram 1 

Minnuruvay munnuruvil vedamnangay 

vilakkoliyay mulaittelunda tihgal tanay 
Pinnuruvay munnuruvil pinimuppillap 

pirappiliyay irappatarke ennatu ennum 
Ponnuruvay maniyuruvil puta mairtdayp 
punaluruvay analuruvil tikalum coti 
Tannuruvay ennuruvil ninraentai 

talirpuraiyum tiruvadi entalai melave. 


Meaning : (He has shown to me that the insentient) 
things seen around are fleeting like lightning. He has 
revealed the four vedas and is like the light from a lamp 
(dispelling the darkness called ignorance from me). (He 
has given me knowledge, clear like the blemishless) moon 
risen in the horizon and is (as perceptible like the moon) 
shining in the sky above. (He has shown me that) the 
atma is apart and is without disease, old age and rebirth 
associated with (insentient) things seen around. He does 
not deign to grant me kaivalya (spiritual death). (He 
has shown me) His precious form which can not be 
cognized (by any body at any time). He has a divine 
body composed of the five elements. (He is p ’® as ^ e 
to the devotees) like cool water, and dazzling (o 
inimicals) like fire. He is the effulgence in a 
brilliant. The sacred feet of such a One ens rine 
heart, tender like sprouts, be on my head. 

Notes : In this pacuram, Alvar the 

to the Lord for weaning him from attachme 

body and revealing His glories. 
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Maniyuruvil putamainday - A sparkling body of 
unalloyed purity made up of the five elements Paramesti. 
Puman, Nivrtta, Visva and Sarva mentioned m 
Pancopanisad mantras. 

Pacuram 2 

Paruruvi mrerikal vicumbumakip 

palverucamayamumayp paranduninra 
Eruruvil muvarume ennaninra 

imaiyavar tamtiruvuru verennumpotu 
Oruruvam ponnuruvam onrucenti, 
onrumakadaluruvam ottuninra 
Muvuruvum kandapotu on ram coti 

mukiluruvam emmadikal uruvam tane. 

Meaning : He stands in a divine form as the Trinity. 
But, when the celestials conceive their (Trinity's) forms 
differently, one (Brahma’s) is of the nature of gold; one 
(Siva's) is of the nature of red-hot fire, and one (the 
Lord's) is of the nature of a great ocean. Reviewing 
the three forms with their associated natures, it is our 
Master who created the pancabhutas, the solid Earth, 
Water, Fire, Air and Ether (primary creation) and stands 
pervading the innumerable and distinct orderly creations 
(secondary creation) that stands out as the unified lovely 
effulgence of the nature of the clouds. 

Notes : In the last pacuram, Alvar spoke of the Lord 
as having "ponnuruvam" - a body like gold. Others 
may claim that this may not be an exclusive feature as 
Brahma may also be considered as having “ponnuruvam” 
due to the fact that the vast creation attributed to 
him may be considered as his ornaments and that Siva's 
form as having the nature of raging fire which consumes 
everything during Pralaya. Also, by way of similarity of 


i’ 
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functions of Brahma, Siva and Visnu, one might consider 
them of equal status. But, The Lord was all by Himself 
when He created the cosmic egg from the five gross 
elements as per the Upanisadic saying, “Sa deva soumya, 
idam agramaslt.” Brahma and others were created 
and allotted functions subsequently. Even as the Lord 
enlightened Alvar in the previous pacuram regarding the 
futility of attachment to body, soul, and kaivalya, He 
has made known His supremacy in this pacuram over all 
others. 

Pacuram 3 

Tiruvadivil karunedumal ceyan enrum 

tiretaikkan valaiyuruvayt tikalntan enrum 
Peruvadivil kadalamudam konda kalam 
perumanaik karunila vannan tannai 
Oruvadivat toruruvenr.u unara taka 
OUtdrulj ninru ettal allal 
Karuvativil cenkanna vannan tannaik 
katturaiye yaYoruvar kankirpare. 

Meaning : It is said that the cloud-hued Lord, with 
the effulgence of Laksmi, shone with a white body in a 
QiQantic frame (as Tortoise) at the time that nectar was 
obtained from the Milk ocean (in Krta yuga) and that 
He was of red-hue in Treta yuga. The great Lord of blue 
colour (in Kali yuga) cannot be thought of as having 
a specific form of a particular nature or colour. Apart 
from praising Him continuously age after age (by mere 
imagination), has anybody seen the dark bodied red-eyed 
Lord (as I have seen) ? 

Notes : In pacuram one, The Lord revealed to Alvar 
the futility of attachment to one's own body and soul and 
3lso stay in kaivalya. He also revealed the beauty of His 
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form. In pacuram two, He revealed that He and nobody 
else, is the sole Master. Alvar is now like a chaste woman 
dedicated wholly to her husband. In this pacuram, Alvar 
states that he visualises the Lord in His true nature and 
beauty of form unlike all others who all along throughout 
the ages, portray Him only as much as their surroundings 
and mental make-ups permit, affected as they are by the 
three qualities of sattva, rajas ans tamas. In Krta yuga, 
sattva quality predominates and they see the Lord white 
which is the colour associated with sattva. In Treta yuga, 
rajas dominates and people see the Lord in its associated 
colour red. In Dvapara yuga it is presumed that as there 
is an admixture of both rajas and tamas, the associated 
colour is indifferent. In Kaliuga, tamas is predominant 
and its associated colour is black. But then, as people 
are not god-inclined and cannot see Him, He exists in 
His natural blue colour (Kalamegha syama) by Himself- 

Kadalamudam konda kalam : when the Milk ocean 
was churned, it was not only the celestials that got nectar 
but the Lord too in the form of Laksmi and, Alvar too 
enjoyed it by way of eulogizing the Lord. 

Pacuram 4 

Intirarkum piramarkum mutalvan tannai 
irunilam kal tinirvin putamaintay 
Centiratta tamijocai vatacol lakit 
ticainankumayttinkal nayiraki 
Antarattil tevarkum ariyal aka 

antananai antanarmattu anti vaitta 
Mantirattai mantirattal maravatu enrum 
valutiyel valalam matanencame. 


Meaning : Obedient mind ! we can live worthily 
(in the company of Nityasuris) if we can eulogize 
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for ever without break, by Tirumantra, the protector 
(mantaram trayete itimantrah-the one who protects the 
chanter) who is the originator of Indra and Brahma 
(in secondary creation), who caused the five elements, 
the sprawling Earth, Wind, Fire, Water and Ether (in 
primary creation), who is revealed accurately in the 
Tamil Prabandham and Sanskrt scriptures, who is (the 
inner controller of everything in) the four directions, who 
ordains the Moon and Sun, the Immaculate who, though 
in their hearts, cannot be understood even by the gods, 
and, who is glorified in the Upanisads (the end-portion 
of the sages’ scriptures). 

Notes : Alvar to whom the Lord revealed the beauty 
of His form as in the previous three pacurams, wanted to 
share his ecstasy with others. Finding that the worldly 
People were not responsive and that the Nityasuris were 
unapproachable in this world, he addresses his mind 
which cooperated with him in his god-awareness. He 
advises the mind to constantly inbibe the Tirumantra 
which was the means through which he attained this 
state of ecstasy. This pacuram explains the meaning 
of the word “Narayana.” "Nara” are the various things 
and beings created by Him starting from the five gross 
elements (the pancabhutas), and He dwells in them as 
their inner controller. 

Pacuram 5 

Onmitiyil punaluruvi orukal nirpa 

orukalum kamaru cir avunan ullattu 
Enmatiyum kadantu antam mitu poki 
iruvicumbi nutupoy elundu melait 
Tanmatiyum katiravanum tavira odit 
tarakaiyin puramtatavi appal mikku 
Manmujudum akappaduttu niiws entai 
malarpuraiyum tiruvatiya vananki nene. 
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Meaning : One leg stopped short sweeping (the earth 
and) the waters with just one charming step. The other 
leg beyond the imagination of fortunate (who saw the 
Lord face to face) Mahabali, rose up (from the sacrificial 
ground) to penetrate the cosmic egg upto Brahmaloka 
beyond the vast, heavens, the cool Moon and the Sun 
and even beyond the world of stars. I prostrate the sacred 
feet, like fresh flowers, of my Father who stood thus 
taking over the entire worlds. 

Notes : In the previous pacuram, Alvar experienced 
the Lord as Narayana who was the sole cause of the 
worlds which are His body. But, that was as related 
in the scriptures which nobody has seen. After all, it is 
the master servant relationship that is our concern. In 
this pacuram, Alvar experiences a picturesque occasion 
when the Lord graced one and all in Vamanavatara, the 
possessor of all the worlds. 

Pacuram 6 

Alampurinda netumtatakkai amarar ventan 
anciraippul tanippakan avunarkku enrum 
Calampurintu ankarulillat tanmai yalan 
tanukanda urellam tantal pati 
Nilamparandu varum kaluljp pennai yJrtta 
netuveykal patumuttam unta undip 
Pulam parantu ponvilaikkum poykaivelip 
puhkovalur tolutum potu nence. 

Meaning : The Lord of the Nityasuris, the unique 
Rider of Garuda of lovely wings, who, by nature, has 
hands far-flung and generous to satiety (towards His 
devotees), does not grace, out of anger, the raksasas 
(inimical people). Mind ! Let us prostrate, eulogizing 
His feet through all towns relished by Him on the way, 
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lovely K5valur surrounded by tanks and with spread-out 
fields growing precious crops, where pearl-like droplets 
in mire oozing out from tall bamboo trees, brought and 
thrown about in the fields by the over-flowing water of 
river Pennai are discarded (by the farmers). 

Notes : Having given a grand description of the Lord 
in Trivikramavatara as in last pacuram, Alvar need not 
feel sorry that he was not there at that time to see Him 
with his own eyes. The Lord is there exactly as in that 
avatara at Tirukkovalur for the benefit of the devotees 
born later. 

Mention of Nityasuris and Garuda indicate the 
transcendental nature of Narayana. As He has nothing 
more to give to the Nityasuris after having given of 
Himself to them, and as there are no inimical people 
in paramapada, mention of these two aspects indicates 
His miscibility in avataras in this world. Just as a 
weary pilgrim goes through hospitable places avoiding 
inhospitable and deserted places on the way, Alvar 
exhorts his mind to go through other temple towns only, 
singing on the way. 

Pacuram 7 

Varpudaiya varaineduntol mannar mala 
vadivaya majuvendi ulakam andu 
Verpudaiyanedumkadalul tani veluytta 
velmudala venf.anur vintam meya 
Ka_rpudaiyak madak kanni kaval punda 
kadipoXHcujnedumarugil kamala veil 
Porpudaiya malaiyaraiyan paniya ninra 
punkovalOr tojudum podu nence. 


Meaning : Mind ! Let us go to worship lovely 
Kovalur, guarded by the chaste virgin (Durga) residing 
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in the Vindhyas, with fragrant tanks, broad streets 
and lotus ponds, where the chieftains of the hills do 
service, the town of the Lord who wielded the lovely 
axe (as Parasurama) annihilating the chieftains (like 
Kartivlryarjuna), and the Lord (as Krsna) who defeated 
the army led by Subramanya who wielded the unique 
spear in the huge sea containing the mountains. 

Notes : Because of his deep devotion, Alvar is now 
concerned about the safety of the Lord who stands 
thus in all beauty and tenderness of youth as in the 
previous pacurams amidst the people of asuric nature. 
When VibhTsana approached Rama on the sea-shore for 
protection, Sugriva opposed him saying that he had 
come from hostile surroundings and that he may mean 
harm to Rama. Rama had to convince him by telling him 
of His code of conduct, His resolve to protect whoever 
seek Him and His prowess. In this pacuram, Alvar is 
made to feel the capability of the Lord in subducing the 
opposing forces and he feels happy. 

Verpudaiya . venranur - The reference here 

is to two episodes from the puranas. Once upon a 
time, all mountains had wings. In view of the havoc 
caused by them, Indra cut off their wings. Only one 
mountain Mainaka escaped and hid itself under the sea. 
Subramanya (Skanda) who was the commander in chief 
of the army of celestials located it and cut off its wings 
also by his spear. The same Skanda, along with his 
father Siva came to defend Bana when Krsna attacked 
him. They were subdued by Krsna. 

Pacuram 8 

Nirakattay neduvaraiyin uccimelay ! 

mlattingal tundattay ! nirainda kacci 
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Orakattay ! onturainTr vehka ulfay ! 

ulluvar ullattay ! ulaka mettum 
Karakattay ! karvanattullay ! kalva ! 

pamarupOn kaviriyin tenpal mannu 
Perakattay ! peradu enneficinullay ! 
peruman ! untiruvadiye peninene. 

Meaning : Lord Nirakam (of the nature of water) ! 
Lord at the top on the lofty mountain (Tirumalai) ! 
Lord pleasing like (full) moon shining in a small 
Place (Nilatitingal Tundan) ! Lord Uraka in Kanci ! 
Lord reposing at Vehka near the lovely stream (Lord 
Yathoktakari) ! Lord in the hearts of those who meditate 
on you ! Lord at Karaga eulogized by the world ! Lord 
•ike water-laden cloud (at Karvanum) ! Deceitful Lord ! 
Lord at Tirupperai on the southern side of the highly 
cherished and lovely Kaveri river ! Lord established in 
my mind without parting ever ! The lofty Lord ! I have 
adorned your sacred feet. 

Notes : Alvar could not enjoy physically the beauty 
of form and glories of the Lord envisioned by him as 
Previously. He was too weak to go there (as this 
composition was his last, he would have been past his 
Prime). He knows that the Lord is both the goal and 
the means (Kuvudal varudal ceyyay-either call me or 
come to me (Tiruvaymoli)] He appeals to Him directly 
to take him to Him. But then, he is wanting to go 
to TirukkovalOr and why appeal to the deities in other 
Places ? Just as the Sun sweeps across the world 
oniformally, The Lord graces all the places that He 
relishes and Alvar’s message would reach Him from any 
of the several places where He resides. 
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Pacuram 9 

Vankattal mamanivandundu munnTr 

mallaiyay ! madilkacciyuray ! peray ! 

Kohgattar valamkonrai alahkal marvan 

kulavaraiyan madappavai idappal kondan 

Pankattay ! parkatalay ! parinmelay ! 
panivaraiyin ucciyay ! pavalavanna ! 

Ehkurray ! emperuman ! unnai nadi 
elaiyen ihhname uljtaru kene. 

Meaning : Lord at Mamallaipuram where precious 
gems are brought by ships and dumped ! Lord of the 
town of Kafici with fortifications ! Lord at Tirupperai ! 
Lord who has Siva with Parvati beside him on the left 
and decorated by garland of fragrant honey-soaked bilva 
flowers on his chest, at His side ! Lord of the Milk- 
ocean ! Lord who came on the earth (in avataras) ! 
Lord at the top of the cool mountain (Tirumalai) ! Lord 
Pavalavanna (at Kahci) ! Looking for you all over, this 
fickle minded self is wallowing in this body. 

Notes : In a previous pacuram. Alvar lauded these 
great qualities of the Lord by which He graces even 
people not inclined towards Him. Such being the case, 
the reason why He did not take him to TirukkolOr or 
come to him must be the load of sins in him. In this 
pacuram, he deplores his condition by which he is neither 
able to bear nor discard this body. 

Vankattal mamani vandu undu : Even as gems are 
dumped on the shore brought by ships from the deep sea, 
the Lord has come from Paramapada and posited Himself 
on the seashore at Mamallaipuram for the delectation of 
the devotees. 
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Pacuram 10 

Ponnanay ! poljlelum kaval punda 
pukalanay ! ikalvaya tondanenan 
Ennanay ! ennanay ! ennalallal 

ennarivan elaiyen ? ulakamettum 
Tennanay ! vadavanay ! kudapalanay ! 

kunapalamatayanay ! imaiyorkku enrum 
Munnanay ! pinnanarvanahkum coti 
tirumujjkkajattanay ! mutalanaye ! 

Meaning : You are in the south (at Tirumalirumc5lai) 
eulogized by the worlds. You are in the north (at 
1~irumalai). You are in the west (at SrTrangam). You 
are in the east (at Kannapuram) like an elephant in ruts. 
v °u are always in the forefront of the Nityasuris. You 
are at Tirumulikkalam with effulgence for veneration 
by subsequent generations of devotees. You are the 
Primordial Lord. My cherished Lord ! Lord with the 
Qlory of protecting the seven worlds ! What does this 
ln significant devotee, bereft of any means, know apart 
fr om saying "My Elephant ! My Elephant !" 

Notes : In a previous pacuram No. 4. Al.var had 
said “mantirattal mantirattai maravadu enrum valdiyel 
v aJ.alam - we can thrive if we can eulogize the protector 
a| ways without break by Tirumantra. He thought that 
the reason why the Lord did not appear before him 
Wa s that He might have thought that Alvar was making 
s §dhana (self-effort) to reach Him, whereas his intention 
w as only to remind himself of the true nature of the soul 
and to pass the time usefully. In this pacuram, he makes 
known his abject humility and the Lord’s loftiness. 

Alvar likens the Lord to an elephant. An elephant’s 
Presence can not be ignored because of its sheer size. It 
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can be roped in only by its own cooperation. The rider 
cannot sit on it by his own effort but it sits down to make 
riding on it easy. It picks up any body which it likes by 
its trunk and deposits on its back. Like the “Dikgajas” 
that support the worlds and protect them, the Lord 
is in the four directions at Venkatam, Kannapuram, 
Tirumalirumcolai and SrTrangam within easy reach of His 
devotees like Al.var. 

Pacuram 11 

Pattutukkum ayartirahkum pavai penal 
paninedurtkannir tadumbap pallj kollal 
Eltunaippodu enkutankal irukka killal 

emperuman tiruvarahkam edge ? ennum 
Mattuvikki manivandumuralum kOndal 
matamanai iducaidar tammai meyye 
Kattuvicci collenna connal nankay ! 
kadalvannar iducaidar kappar are ? 

Meaning : She wears choice silk sari (to attract Him). 
She feels faint and sobs. She has no desire for the 
dolls. With her cool and drawn out eyes filled with tears, 
she does not lie down. She does not stay on my lap 
even for a moment. She murmurs “where is my Lord 
of Tiruvarangam ?” When I asked the (female) sooth¬ 
sayer, "tell me truly who did this to my young doe with 
locks of hair humming with lovely bees spitting the honey 
sucked by them ?", she said "The Lord of sea-hue did 
this. My life-companions ! Who else is there to protect 
her (if He does not) !" 


Notes : The ten pacurams commencing with this 
are in the words of the mother of the heroine suffering 
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tribulations arising out of separation from her lover after 
a union. 

Al.var is now ripe. He has his mind on nothing 
except the Lord-Ananyarha Sesatva. This is exactly the 
condition of a chaste female towards her lover. When 
one attributes femininity to Al.var, it does not by any 
m eans refer to the physical features. It refers purely 
to his mental attitude towards the Lord. The love being 
s ° intense as to make him have no self-control, the 
condition of Al.var is described by a matronly woman 

a round. 

In this pacuram, the matronly lady describes the 
condition of the heroine and asks a godly-inclined sooth 
Sa Yer the cause of her malady. Being told that it was due 
to her God-love, the woman tells the maidens around 
that as the Lord is the only protector of the souls, who 
at all can protect the heroine if He does not. 

Pacuram 12 

Nencuruki kanpanippa nirkum, corum, 

nedituyirkkum undariyal urakkam penal 
Nancaravil tuyil amarnda nambi ! ennum 
vampar pOm vayalali mainda ! ennum 
Anciraiya putkodiye adum padum 

aniyarahkam adutumo tojj ! ennum 
Encirakin kijatahkap pennai perren 

irunilattu orpajjpadaitten e ! pavame. 

Meaning : With her heart melting and eyes shedding 
tea rs, she stands languished. She sighs deeply. She has 
n ot known food or sleep. She says, "the perfectly lovely 
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Lord sleeping on the poison-emitting Adisesa !" She 
says, “The youthful Lord at Tiruvali with fields full of 
lovely fragrant flowers !" Again, bringing to mind the 
flying banner with Garuda of lovely feathers, she says. 
“Friends, shall we go to lovely Tiruvarankam ?” O ! My 
sins ! Having got a girl who is not under my control, I 
got censured by the people of this sprawling world. 

Notes : In the last pacuram, the heroine was so much 
love-struck as not to have awareness of herself. But, 
when the sooth-sayer said "sea-hued Lord” she recovers 
a little and laments loudly as in this pacuram. When 
the matronly woman complains here that she stands 
censured by the people, she is not complaining about the 
heroine’s behaviour but her inability to find a remedy for 
it. 


Pacuram 13 

Kalleduttuk kalmari kattay ! enrum 
kamarupOm kacciyura^ttay ! enrum 
Villiruttu melliyal toI toynday ! enrum 
vehkavil tuyilamarnda vende ! enrum 
Malladarttu mallarai anru attay ! enrum 
makinda kaittalattu enmainda ! enrum 
Colleduttut tan kiliyai colie ! enru 

tunaimulaimel tulicorac corkin rale. 


Meaning : With tear drops trickling down her twin 
breasts, and feeling weary, she asks her parrot to repeat 
by prompting it, such as, Lord who protected from hails 
torm by lifting the hill !” “Lord Oraka at lovely and 
highly desired Kanci !" “Lord who embraced the tender 
arms (of Sita) by breaking the bow !” 


"The Master 
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w ho is reposing in Vehka" "The Lord who vanquished 
the wrestlers at one time and made them powerless !" 
an d, "My youthful Lord with palms that split open (the 
mouth) of the horse Kesi.” 

Motes : The mother found that repeating the names 
°f the Lord had a soothing effect on the heroine. She 
therefore brought her pet parrot and put it near her so 
that it could also repeat the names of the Lord. But, it 
e Pt silent (a desciple should not exhibit his knowledge 
° n his own before an acarya even if it was taught to him 
. y the acarya himself). When the heroine prompted it, 
't took the retain and repeated the names to give some 
Cor nfort to its teacher. 


"The uniqueness of Tirumangai Alvar is that he 
has found complete fulfilment in arcavatara unlike the 
°ther Alvars who usually laud the Lord’s transcendental 
dualities j n Para, His easy accessibility in avataras and 
Hls material presence in arcavatara. In this pacuram, he 
Presses the oneness of the Lord in area and avataras. 


Kalleduttu kalmari kattay : You warded off the hail 
S t°nes by lifting a stone aloft. Govardhana hill is spoken 
° f here as just a stone to stress the ease with which 
JJrsna lifted it. The inscrutable ways of the Lord made 
H| m ward off the hailstone by a stone like fighting fire 
wi th fire. 

^ciiram 14 


Mulaikkadiraik kurunkudiyyu! mukilai muva 
muvulakumkatandu appsl mudalay ninra 
^l a Ppariya aramudai arankam meya 
a ndananai andanar tarn cintai yanai 
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Vilakkoliyai maratakattait tiruttan kavil 
vehkavil tirumalaip padakettu 
Valarttadanal payan perren varuka venru 
madakkiliyaik kaikuppi vananki nale. 

Meaning : After listening to the sonorous names of 
the Lord of SrT at Tiruttankal and Tiruvehka, effulgent 
like the rising Sun, the cloud-hued Lord at Kurunkudi, 
who is supreme and beyond the three types of souls 
(baddha, mukta and nitya) in the three worlds, the 
insatiable Nectar beyond scrutiny, the immaculate Lord 
at SrTrangam, the Lord in the hearts of pure souls, 
the Lord who dispels ignorance like the darkenss from 
the light of the lamp and who is pleasingly lustrous 
like emerald, by the obedient parrot, she folded her 
hands and prostrated, saying "welcome; I am profited 
by bringing you up." 

Notes : As per the notes to the last pacuram, the 
parrot started singing the names of the Lord prompted 
by the heroine. She feels happy that her upbringing 
of the parrot is now made worth the while. Kaikuppi 
vanahginaje-she folded her hand in salute. Why should 
the heroine revere a mere parrot and that too her own 
desciple ? The moral is that the Bhagavatas who recite 
the names of the Lord, whatever their ages or status, 
are worthy of veneration. Mahapurnar, the Acarya of 
Ramanuja, prostrated the group of SrTvaisnavas led by 
his own disciple Ramanuja when they were returning 
after their ablutions in the Kaveri. 

Pacuram 15 

Kalluyarnda nedumadil culkacci meya 

kalire ! enrum kadal kidanda kaniye ! enrum 
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Alliyam pOmalarp poykaip pajana veli 

aniyaJundOr ninrukanda amman ! enrum 
Colluyarnda neduvinai mulai met tankit 
tumuruval nakai iraiye tonra nakku 
Melviralkal civappeydat tadavi alike 
menkilipol mikamijarjum enpe daiye. 

Meaning : With the sonorous and resonant vlna 
jesting on her breasts, with a smile showing out the 
eet h just a little and with the soft fingers becoming 
red due to plucking (at the vlna strings), my daughter 
Pr attled variously like the parrot as, "My Elephant in ruts 
Padakam in Kanci surrounded by tall and extensive 
s tone fortifications !” "My Lord sweet like ripe fruit 
re Posing in Milk-ocean !” and “My Lord standing with 
relis h at lovely Al.undur bounded by wet fields and tanks 
^ere blossom lovely water lily flowers !” 

Notes : With the parrot blabbering the names of the 
° r d to her refrain as in previous pacuram, the heroine 
! s n °w in a happy mood in a world of her own. She 
lrr,a gines the Vlna as the Lord, hugs it to her breasts 
ancJ a ddresses as if to the Lord in union. 

Pac uram 16 

^anrumeyttu inidukandakalay ! enrum 

kadipojilcul m kanapurattu enkaniye lenrum 
Manramarak kuttadi makilnday ! enrum 
vadatiruvehkatam meya mainda ! enrum 
Ve Qfacurar kulam kalainda vende ! enrum 
viripolil cOI tirunaraiyur ninraye ! eijruni 
~ rtJ nrukulal karunirattu entunaiye ! enrum 
tunai mulaimel tulicorac corkinrale. 
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Meaning : With teardrops trickling down her twin 
breasts, she laments saying, "The young Bull who felt 
greatly elated grazing the calves !," "My ripe fruit in 
Kannapuram surrounded by fragrant orchards !” "Krsna 
who was pleased to dance to the assembled people, !" 
"The chief at northern Tiruvenkatam, !" “The Hero 
who destroyed the chief (Ravana) of Khara, Dusana 
etc whom you defeated !," "Lord who is standing at 
TirunaraiyOr surrounded by flower gardens !”, and “My 
dark-bodied life companion with dense hair !" 

Notes : The elation felt by the heroine in the last 
pacuram was short-lived. The union wth the Lord that 
she experienced was a dream. When she realised it, 
she shouts loudly to the Lord stessing His protective 
aspect in this pacuram. When Hanuman gave the jewel 
ewdsFFfSffi to STta in Asokavana, she felt highly elated 
as if she had physical contact with Rama Himself and 
pressed the jewel to her head in reverence and then to 
her breasts as if to forment the love fever. But, when she 
came back to, she lamented loudly saying, "O ! Rama ! 
O ! Laksmana ! Sumitra !” 

Pacuram 17 

Ponkar mellilarikongai ponne puppap 
porukayal kannirarumpap pondu ninru 
Cerikala madappuravam pedaikkup pecum 
cirukuralukku udalurukic cintittu ahke 
Tankalum tan kudandai nakarum padit 
tan kovalur padi adak kettu 
Nahkay ! naiikudikku iduvd nanmai ! enna 
naraiyOrum paduval navil kin rale. 
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Meaning : Her breasts, soft and juvenile and fully 
developed are paling with tears gushing from her eyes 
•ike two fishes fighting. She goes out and stares. Her 
heart melts hearing the subdued tone by which the red¬ 
footed youthful pigeon talks to its mate and she then 
re calls to her mind (her previous conversation when she 
Was in union with the Lord). Hearing her speaking 
en dearingly of Tiruttaiigal and cool Tirukkudandai and 
liltin 9ly singing to KovalQr, when I asked her "My girl full 
°f feminine charm ! Is this (your demonstrative behavior) 
hefiting our family ?", she started singing of Naraiyur 
too ! 


Notes : Seeing the abject distress of the heroine 
Previously, the mother brought the Vina and the parrot 
to her thinking that they would give some solace to 
tner - But now, finding that they only aggravated her 
c °ndition, she took them away. She thought that a 
Pi^ce of matronly advice would help her. She tells the 
heroine that her behaviour is not befitting her or the 
family traditions. The heroine is defiant, goes out and 
stl outs some more to provoke the mother. 

P5c uram 18 

Karvannam tirumeni kannum vayum 

kaittalamum atiyinaiyum kamala vannam 
f 3 arvanna mada marigai pattar, pittar 

panimalarmerpavaikkup pavam caiden 

Ervanna enpedai encol kelal 

emperuman tiruvarankam enke ? ennum 
N ~irvannan mrmalaikke poven ennum 
iduvanjo niraiajjndar nin.ku mare. 
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Meaning : The sacred body of the Lord is of the 
colour of clouds. His eyes, lips, palms and two feet are 
of the colour of lotuses. He is devoted to the ever- 
youthful Dame Earth, who shines in the worlds. He is 
infatuated by the Dame (Laksmi) on the cool lotus. I 
committed a sin (towards such a Lord). My daughter 
of lovely complexion does not heed my words. She says, 
“which way is the Lord’s SrTrangam ?” Again, she says, 
“I will go to Tirunirmalai of Lord Nirvannan (the name 
of the Lord there)’’ Is this not the fate of those who 
disregard their feminine dignity ? 

Notes : In the previous pacuram, the mother tried to 
advise the heroine that her behavior was not befitting 
her family traditions. But the heroine is defiant. In 
this pacuram she is even more aggressive and wants to 
pursue her goal by going to SrTrangam and Tirunirmalai 
in person The mother realises that she committed a 
great sin in ill-advising her daughter as above, for reasons 
mentioned here under. 

As briefed in the introduction to this book under 
the sub-title "Periya Tirumol.i" The Lord revealed the 
inherent characteristic of the soul as being subservient 
to Him merely by exhibiting the beauty of His form. 
In this pacuram, the Lord exhibits the same beauty to 
remind Alvar of his goal (purusartha), namely reaching 
and serving at His feet. Further, Alvar’s idea of sevice 
is the same as that of the Lord’s own spouses SrT and 
Bhu. The mother is proud of it. 

Besides the service of the Lord at Vaikunta (Moksa). 
the scriptures speek of other lower orders of human goal 
(purusartha), such as, prosperity, world-order (dharma) 
and pleasure. The usual worldly conventions of decorum, 
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aoTte', 6 rf di ? nity e * C 3re in relation to these lower order 

reaiicpH k d ° n0t apply t0 an aspirant for Moksa, as 
al,sed by the mother. 


PSc uram 19 

^ u - r - r .^ra vanamulaiyal pavai mayan 
rn °yyakalalttulliruppal ahtum kandu 
Ar S..a/tan niraiyajindal avik kinral 

aniyarangam adudumo ? tojj ! ennum 
^ >e - r ~ r .GQ.ay coUiraiyum pecak kelal 

Parpadit tankudandai nakarum padi 
^ff.amaraikkay a m niradap ponal 

Poruvarral enmakalumum ponnum ahte. 


I 0 ean,n g : Even after seeing the Dame (Laksmi), with 
of . y breasts yet not fully developed, on the lovely chest 
ar| J’ fne w °ndrous Lord, she laments, loses her decorum 
f s, 9hs deep. She says, "Friends, shall we go prancing 

° 'o^ely SrTrangam ?' 


list 


She, begotten of me, does not 


''o mn j. 

-p- to words spoken by me in the least. Eulogizing 

,r hpper and the cool town of Tirukkudandai, she has 
gone +• 

iri _° Plunge herself in the lovely lotus pond (to be 
Co Unio n with the Lord). My daughter has severed my 
^Pany. | s yoU r daughter also like this ? 


he ^° tes : i n the pre vious pacuram. the heroine lost 
th ferrun ' ne dignity and asked the way to the abode of 
Wh e Lorc l. If the friends around should ask the mother 
ch ether she did not tell her that the Lord is lost in the 
s a arfTlS ° f L aksmi and does not pay attention to her, she 
Vs that she did advise her but she had gone to Him 
deSD *e her advice. 



32 


Tiruneduntandakam 


Umponnum ahte - Is it like this for your daughter 
also ? Tirumangai Alvar has so completely identified the 
Deity in arcavatara with the transcendental Lord that 
the mother asks the friend around whether it is so of her 
daughter also (other Alvars). 

Pacuram 20 

Teralum valarakkan celvam malat 

tennilankai munmalairika centTyolki 
Poralan ayiramtol vanan malap 

porukadalai arankadandu pukku mikka 
Paralan paridandu parai undu 

parumijndu paralandu parai yanda 
Peralan perodum pennai manmel 

peruntavattal enralallal peca lame ? 

Meaning : Can it be said about this girl anything 
other than that she is a Nityasuri come on this earth 
who can eulogize the Lord of great glories, such as 
His destroying (through Hanuman) by virulent fire the 
bewildered Lanka in the south in the presence of Slta 
thereby destroying the sword-wielding Ravana the famed 
charioteer, His excellence in breaking into the fortress 
in the turbulent sea and going to cut the thousand 
arms of the fight-worthy Bana, and His mastery of the 
worlds by pulling out (as Varaha) swallowing (in pralaya), 
bringing forth (in creation), striding (as Trivikrama) and 
protecting (as Visnu of the Trinity). 

Notes : After some futile advice in the past, the 
mother now realises how fortunate her daughter is to 
be so devoted to the Lord and to even aspire to attain 
the status of His spouses. The heroine is now out of 
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Drl Pr ? teCtiVe Custody of the mother and is seeking the 
ec ion of the^ Lord who has avowed protection to 
own spouse Sita, to His grandson Aniruddha, and to 
rybody else too on this earth. 


p acuram 21 

Maivanna naruhkuncik kulaj.pin tala 
makaram cerkulaiyirupatu ilahkiyada 
Eyvanna vencilaiye tunaiya ihke 
iruvaray vandaren munne ninrar 
Kaivannam tamaraivay kamalam polum 
kanninaiyum aravindam adiyum ahte 
Avvannattavar nilaimai kandum tojT! 
avarenam tevarenru and nome. 

Meaning ; He came to this very place accompanied (by 
aksmana), He stood before me. My dear Friend ! His 
r,y hair, black like collyrium and exuding fragrance, 
as lowing down at the back in strands. The shark 
. ape d ear ornaments were dangling sparkingly on both 
f| des - He had with Him the fiery bow ready to shoot. 

Is Palms were of the hue of lotuses. The lips were like 
°tus buds. The two eyes were like lotuses. The feet 
Wer e also like lotus flowers. Even after seeing the nature 
SLJ ch a charming person, we were frightened that He 
might be an inaccessible God ! 


Not es : In pacuram No. 19, the heroine went out to be 
10 u nion with her lover. But, when the mother said, “My 
9lr| ! Is it befitting our family tradition ?,” she feels 
re ticent and goes to the flower garden along with her 
^ a tes. The Lord too is not sure and wants to ascertain 
, er disposition first-hand. He disguises Himself as a- 
jf [ lter going ahunting and enters the flower garden as 
y a ccident. The friends of the heroine keep guard 
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at the entrance against prying eyes. The Lord goes out 
after union with the heroine. The friends then ask the 
heroine as to how He looked, what He said etc. The 
heroine replies them in this pacuram 21. 

The scene depicted here is how Slta saw Sri Rama 
at Mithila. 

Pacuram 22 

Naivalamon raraya nammai nokka 
naninar poliraiye nayahkal pinnum 
Ceyvalavil enmanamum kannum odi 
emperuman tiruvadikkHanaiya ippal 
Kaivalaiyum mekalaiyum kanen kanden 

kanamakarak kulaiyirandum nahkutolum 
Evvalavundu emperuman koyil ? enrerku 
iduvanro eljlali enrar tame 

Meaning : He sang in the unique raga ‘'Naivajam" and 
also made a few (suggestive) gestures pretending shyness 
to see me in my face. By then, my mind and eyes went 
out to rest at the feet of the Lord (I lost control over 
them to Him). I could no longer see (be aware of) my 
bangles and waist-belt. I could only see His prominent 
ear-ornaments and the four arms. When I asked Him 
"how far is my Lord’s residence ?," He said, "Is this not 
the lovely Tiruvali ?" 

Notes : In the last pacuram, the heroine mistook the 
Lord before her to be an awesome God. The Lord 
who had come specially to claim an exclusive devotee 
of His, wanted to put her at rest. He recollected that, in 
Krsnavatara He charmed the gopies with His music. He 
sang now in the Naivaja raga which is supposed to stir the 
emotions of both the singer and listener. Still the heroine 
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Was res erved and kept her mind and other senses under 
C °ntrol remembering the previous admonition of the 
pother. The Lord then made some suggestive gestures. 

°ugh He is by Himself detached from everything, He 
Pretended that He felt shy at his own advances. By this 
the heroine totally lost control over herself and her 
senses. Her sense of “l-ness” and "mine-ness" was gone. 

e flew to the arms of the Lord and could see only His 
^9r-ornaments and four arms. A true devotee desires 
e c °mpany of other devotees in his God-experience. 
e therefore asked the Lord how far was His residence. 


But 


as the Lord relishes the places where His devotees 


Sta V a s much as He likes the Paramapada, He replied if 
place (where the heroine stayed) was not the lovely 
T iruvali. 


Pa curam 23 

Ullurum cintainoy enakke tandu en 

olivalaiyum maniramum kondar inke 
Tellurum ilamtehkin teral mandic 

celukalum tiruvararikam nammurenna 
Kallurum paintulay malai yanaik 

kanavidattil yankanpan kanda podu 
Pullurum kalva ! nT pokeI enpan 

eriralum idunamakkor pulavi tane. 

Meaning : He took away, right here, my bright bangles 
and lovely complexion, having given me exclusively a 
deep-rooted mental agony. I will see in my dream, the 
Lord with the garland of fresh tulasi dripping honey who 
s aid that His residence was SrTrangam where fishes are 
•ntoxicated by the toddy from tender coconuts with clear 
Water. At that time, I will tell Him, "You deceitful Lord 
tiding Garuda ! Do not go away from me." Even then, 
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indeed ! this (existence in this world) is a distressing 
feature to us. 

Notes : In this mundane world, all things must come to 
an end like in a dream. Garuda appeared to be beckoning 
the Lord to Paramapada, His permanent residence. He 
went away riding the Garuda saying that they would meet 
again at SrTrangam. The heroine mea'nt to ask the Lord 
not to part with her when she met Him next but realised 
the futility as it was only the Nityasuris in Paramapada, 
and nobody else, who have the perennial experience of 
the Lord without a break. 

Pacuram 24 

Irukaiyil cahkivainilla elle pavam 

ilahkoli nTrp perum pouvam mandi yunda 
Peruvayirra karumukile oppar vannam 

peruntavattar aruntavattu munivar cuja 
Orukaiyil cahku orukaimarralj endi 
ulakunda peruvayar irike vanduen 
Porukayalkan mr arumpap pulavi tandu 
punalarankam Dren.ru poyi nare. 

Meaning : The Lord with huge mouth which 
swallowed the worlds (in pralaya) came right here, made 
me distressed shedding tears from my eyes which are like 
two fishes fighting, and went away saying that His place 
is water-rich SrTrangam. He was like dark cloud (with 
lightning and thunder) richly laden with water sucked 
upto the grains of sand beneath from the mighty sea. 
He had the Conch in one hand and the Discus in the other 
hand and was surrounded by NityasQris, and savants. 
Alas ! my sins ! Now my bangles do not stay in place in 
my two hands ! 
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Notes : Referring to the notes under the last 
Pacuram, if one should ask the heroine why she should 
wait until she sees Him next in her dream and why she did 
not ask Him personally when He parted, she says that He 
did not give her a chance as He was thickly surrounded by 
the NityasOris. Further, the Conch and Discus dazzled 
her. The Lord is compared to a dark water-laden cloud. 
The Discus in His hand is dazzling like lightning. The 
Conch is like thunder. He is of course, of the hue of cloud 
(Kalamegha Syama). But He is not like the clouds that 
shower beneficent rains on perched land. He is like the 
clouds which enter the sea and absorbs its water even 
upto the grain of sands beneath. At least the clouds 
leave the salts and the gems intact behind. In this case, 
He has sapped the heroine completely with out leaving 
her bangles even ! When He was in union, He exhibited 
His ultimate limit of soulabhya (easy accessibility) and 
when He parted, He exhibited the other extreme of the 
^accessible and remote paratva. Ulagunda peruvayar - 
As if He was not satiated by swallowing the worlds in 
pralaya, He had to sap the heroine out ! After all the 
havoc that He did to the heroine, He consoled her by 
saying that their (both His and the heroine’s) residence 
was Srirangam so that, she could sustain herself there. 

Pacuram 25 

Minnilanku tiruvuruvum periya tolum 

karimuninda kaittalamum kannum vayum 
Tannalarnda naruntujay malarin kite 

talndu Hankumakaran cer kulaiyum katti 
Ennalanum enniraivum encintaiyum 
envalaiyum kondu ennai alum kondu 
Ponnalarnda narum cerundi poljli nude 
punalarankam urenru poyi nare. 
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Meaning :Displaying His sacred form sparkling like 
lightning, His broad arms, palms which subdued the 
elephant (Kuvalayaplda), eyes, lips and matching ear- 
ornaments hanging low and sparkling below the garland 
of tulasi exuding fragrance of its own, He not only 
took away my character, my femininity, my mind and 
my bangles, but also made me His vassal and went 
away saying that His residence was SrTrangam with 
copious water and groves exuding fragrance from the 
blossoming golden-coloured cerundi flowers (punnaga or 
suragi-rotulera tinctoria) 

Notes : In this pacuram, the heroine continues to 
express her anguish towards the parting of the Lord after 
the union. When He came to her in all His splendour, she 
thought that she would have for herself all that belonged 
to Him. Instead, He took away all that belonged to 
her. Not just that but He took her in servitude. It is 
like a robber breaking into the house enticing children 
showing toys, bundling all the valuables and using the 
house holder himself to carry them for him ! But, as the 
heroine has realised that she is the exclusive vassal of 
the Lord, He has taken away the property that rightfully 
belonged to Him. 

ennai ajum kondu - accepting my service. Union with 
the Lord is itself a service that pleases Him. 

'acuram 26 

Temaruvu poljlidattu malarnda podait 

tenadanai vaymaduttu unpedaiyum nJyum 

Pumaruvi inidamarndu poriyil arnda 
arukala ciruvande ! toluden unnai 

Amaruvi niraimeytta amarar koman 
aniyalundur niruanukku inre cenru 
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Nimaruvi ancade ninruor matu 

ninnayandal enruiraiye iyampik kane. 

Meaning : Six-footed little bee staying happily on 
the flower, supremely contented, along with your female 
companion putting into each other’s mouth the honey 
at the time of blossoming in the honey-rich flower 
garden ! I prostrate you. Go right today to the Lord 
(Amaruviyappan) staying at lovely Al.undDr, the Lord of 
the Nityasuris and the Lord who mixed with the cows 
and grazed them and see that you speak a word that a 
certain dame is desiring Him. 

Notes : The heroine was elated in her union with 
the Lord. When He parted, the companions who were 
guarding the gate came and asked her as to how He 
looked and what He said. The heroine answered them 
as in pacurams 21 and 22. Then she said in pacurrn 
23 that His vehicle Garuda hastened Him and took Him 
away. To a query by the companions if the heroine did 
not ask Him to stay and not go away, the heroine said 
• n pacuram 24 that as He was completely surrounded by 
the Nityasuris, she did not have a chance to speak to 
Him. Then in pacuram 25, she said that He srared her 
by showing His splendour and took away everything from 
her and enslaved her. Now the companions have nothing 
more to ask and she has nothing more to say. Depression 
takes over. She takes the cue from the previous query 
of the companions and wants to send an emissary to 
the Lord to let Him know that she desires Him. Whom 
to send ? Sending an intelligent person like Krsna to 
Duryodhana’s court resulted in a holocaust instead of 
achieving the intended result. On the other hand a mere 
monkey like Hanuman achieved the purpose. Her eyes 
fell on the bee which was having an enjoyable time with 
its mate on a flower in the garden. She praises it asking it 
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to take a message from her to Him, it being in the place 
of an acarya whose creed is to make the soul reach the 
Lord. • 

As all bees have six feet and they are not the means of 
locomotion which the wings are to the bees, she addreses 
the bee as "six-footed" SrT Parasara Bhattar has given 
a beautiful interpretation that the three pairs of feet 
represent those of the acarya, his wife and son, all of 
whom to be venerated, which she can place on her head 
and dance with joy once the bee’s mission is fulfilled. 

Again, while departing, the Lord said that His 
residence was at SrTrangam and yet, why does the 
heroine ask the bee to go and meet Him at Al.undur ? 
The presumption is that the lord would have reached 
SrTrangam, found it intolerable to live there in spite of the 
lovely surroundings, without reclaiming a true devotee 
like the heroine and would be on the way back to her at 
Al.undur. 

Pacuram 27 _ 

t, 

Cehkala madanaray ! inrcenru 

tirukkannapuram pukkuen cehkan malukku 

Enkadal entunaivarkku uraitti yakil 
iduvoppadu emakkinpam illai nalum 

Paihkana midellam unade yakap 

palana minkavarndunnat taruvan tandal 

Inke vandu inidirundu unpedaiyum nlyum 
irunilattil inidinpam eyda lame. 

Meaning : Red-footed young crane ! There is nothing 
that pleases me more than that you start right today, 
reach Tirukkannapuram and put in a word about my 
love to my life-companion, the red-eyed Lord who is 
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captivated by His devotees. I will allow you to peck 
the fish in the tank for ever considering all of this 
verdant sea-shore as yours. Then you and your female 
companion can come and stay with pleasure. You can 
indeed attain supreme bliss attainable in both the worlds. 

Notes : The impatience of the heroine could not 
make her await the outcome of the mission of the bee. 
She now spots a crane and sends it to the Lord. It is 
like Rama sending more than one batch of monkeys in 
search of Sita. 

“Tirukkannapuram pukku”-the bee that she had 
sent earlier, would have met the Lord halfway at Al.undur 
and both would be coming to the heroine by way of 
Tirukkannapuram. 

Pacuram 28 

Tennilankai arancitari avunanmalac 

Cenrulakam munrinaiyum tirindor teral 

Mannilankubaratattai mala urnda 

varaiyuruvin makaljrrait toll! entan 

Ponnilariku mulaikkuvattil puttik kondu 
pokamai vallenayp pulavi yeydi 

Ennil ankamellam vandu inbam eyda 

eppol udum ninainduruki iruppan nane. 

Meaning : | will be ever languishing by thinking that 
I would be enabled to bind Him between the mounds of 
rny pale breasts making Him feel sorry and not capable 
of escaping, the Elephant, huge like a mountain, who 
shattered the ramparts of southern Lanka so as to 
destroy Ravana, who trod on the three worlds, and who 
steered the chariot to destruction in the Bharata war 
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fought by the famed chiefs, so as to make my limbs 
gratified. 

Notes : In the two previous pacurams 26 and 27 
the heroine sent emissaries to the Lord. There were 
auspicious indications that He would respond and come 
to her. But, then, she thought that even if He came 
to her, it would result only in another separation with 
the consequent misery to her. She therefore decided 
not to respond to His overtures when He came and to 
end herself once and for all in His presence. Though all 
these were her inner feelings, the companion could see 
the visible sign such as indifFerence to food, dress etc. 
After confirming this, the companion advises the heroine 
that she could not behave towards the Lord who is all 
powerful and controls all the worlds, like any jilted dame 
towards her lover. He is compassionate towards dames 
as shown by His destroying Lanka for the sake of Slta and 
engineering the Bharata war for the sake of Draupadi to 
keep her vows. Further, like a wild elephant, He would 
demolish her defences as He did the ramparts of Lanka. 
In a similar situation, Parankusa Nayaki (Nammalvar 
as a female) skulked vide Tiruvaymql.i VI-2 (minnidai 
mada vargal) and was won over by the Lord by His 
sheer personality. The heroine says in this pacuram that 
however great He might be, it is her resolve to bind 
Him to her like roping in a wild elephant to a pillar. He 
would then feel sorry that He caused so much distress 
to her. Her limbs which were starving like so many 
hungry children of a house holder during famine, would 
get appeased. The resolve might be far-fetched but she 
would go on harbouring such an idea. 

Pacuram 29 

Amayarkulamakaluk karaiyan tannai 

alaikadalaik kadandadaitta amman tannai 
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Kunrada valiyarakkar konai malak 

koduficilaivayc caranturandu kulan kalindu 
Vernanai kunredutta toli nanai 

viritirai nTr vinnakaram maruvi nalum 
Ninranai tankudandaik kidanda malai 
nediyanai adinayen ninaindit tene. 

Meaning : This vassal of a dog is meditating on 
the lofty Lord, the compassionate Lord who is reposing 
in cool Kudandai (Kumbhakonam), who is standing for 
ever with relish in Vinnagaram (Oppiliyappan koyil) of 
extensive tanks with waves, who once upon a time 
became the master of the cowherdess (Nappinnai), 
-he Lord who churned the turbulent ocean (to obtain 
Laksmi) and also bridged it (ro reclaim Sita), the 
victorious Lord who discharged arrows from the fierce 
bow and destroyed Ravana, the chief of the powerful 
raksasas, who lifed the hill (Govardhana) with His arms. 

Notes : It was all right for the heroine to resolve 
not to respond to the Lord's overtures and to end her 
life in His presence provided He made His appearance. 
Now that He did not come at all, she realises her abject 
helplessness like a stray hungry dog waiting at the door 
for a morsel of food and the loftiness of the Lord. She 
cries out in all humility to Him in this pacuram invoking 
His compassion to the dames, even as Nammal.var in 
the last Decad (muniye) of Tiruvaymojj. The difference 
between the two is that Nammal.var was totally free of 
worldly attachments all along and appealed to the Lord 
in the name of His extreme love, whereas, Tirumangai 
Al var who was totally involved in worldly possessions and 
victories, now realises his humble position like a street 
dog. Nammal.var ended by appealing to the Lord in 
Paratva and in avataras. Tirumangai Alvar sticks till 
the end to the Lord in avataras and area. 
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Pacuram 30 

Minnu mamajai tavajum meka vanna ! 

vinnavartam perumane 1 arulayenru 
Anna may munjvarodu amararetta 

arumaralyai vefippadutta ammantannai 
Mannu mamani mada mahkai vendan 
manavel parakalan kaliyan conna 
Manniya nOI tamilmalai vallar tollaip 
pajavinaiyai mudal ariyavallar tame. 

Meaning : Those who study this garland in Tamil 
conforming to prosody indited by the chieftain of 
Tirumangai with hoary gem-like mansions, who, with 
the mighty spear, is like the Lord of death to the 
enemies and who is of great prowess, on the Lord who 
brought forth the precious Vedas as the Swan with the 
Celeslials and Rsis eulogizing, saying “The great Lord of 
the Nityasuris !, The Lord benevolent like clouds gliding 
gracefullly with ligtning and copious rains ! please grace 
me” will of themselves be capable of rooting out the 
agelong "prarabdhakarmas.” 

Notes : Tirumangai Alvar concludes this composition 
by stating the benefit accrued to him and which could 
be theirs too who study the deep implications of his 
composition. 


The End 


Long live the glory of Tirumangai Alvar !! 
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